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114 PEHOBAI_ll/lﬂ RPXHTERTYPR H NPOERTHPOBAHKHE

®EPANHAHO ®AHbLOJTA 1 PAT. BOMNOTIN

B XKIN3Hb TO, 4TO B 1970-X KA3AJ10Cb YEM-TO
IKCTPAOPONHAPHbLIM. BMECTE OHI1 BO3POAWITA
WNAEK0, KOTOPAA OANA HOBYIO XIN3Hb BUJITAM
HA CEBEPO-BOCTO4HOM MOBEPEXBE CAPANHINN,

HEJAJEKO OT M3YMPYAHOIO BEPETA. KOMIIIEKC

CKPbITbIX B 3EMJIE BIJ11 BbIJT SAOYMAH
SEMJ]HHH HJ]AG[}A <<J”'[]H[}>> ®EPAVHAHAO0 ®AHBOMON COBMECTHO C IXKAHHU
®PAHYNOHE (GIANNI FRANCIONE), A HEJABHO
CTAN NPEOMETOM BNECTALLE NPOBELEHHON
PEKOHCTPYKLII. XKN3HECMOCOEHOCTb,
NMPOCTPAHCTBEHHbLIE KAHECTBA, 3KOJ10IrM4HECKASA
HYBCTBUTEJTbHOCTb W VX COOBLLIECTBA, KOTOPbIE
BOOXHOBJIANN NMPOEKT COPOK JIET HA3AL,

OBHOBJIEHbI, YTOBbI BO3POAWTL MAOVI3BECTHbI
9NN30[ NYYLLEA NTANbAHCKON APXUTEKTYPSI.

Matepuansl npefoctaBneds! Ferdinando Fagnola u PAT.
®oro: MuHo JTAkyuna (© Pino dell’Aquila)
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PEHOBALINA

OMIIJIEKC BUJ/II Ha CE€BEPO-BOCTOY-
HOM mobepexxbe CappumHum, CIpo-
eKTUpoBaHHbIE B 1970-x rogax

apxutektopamun Pepaunanngo Panbomnoit

n JI>xanan @paHYMOHE, — 3TO MUMETH-

yeckMit mpoexT. Ho ¢ TBeppoit mosuumers,

POXX/IEHHOI J>KeTaHMeM WMHTETPUPOBATH

AHTPOIIOr€HHYIO CPelly B IPUPONHYIO, U

MMEHHO II0 3TOil NPUYMHE HECTPYKTYpPU-

POBaHHBIN U pa3je/IeHHbIl Ha TPYIIIbI U3

CTPOrMX 00BEMOB, pa3pe3alolnX 3eMII0

K/IMHOM U CO3JAIOLIMX CEPUI0 OTKPBITBIX

IPOCTPAHCTB. Buyasl 6yKBanbHO MCUe-

3al0T B IPUPOJSHOM IIeli3ake, CIMBAACH C

PacTUTENbHOCTDIO.

YXe BO BpeMs IepBOHAYa/IbHON pea-
AM3aLUM  IIPOEKTAa MHTEPIIPETaTOPhI
CaMbIX OPUTMHANTbHBIX KOHIETLMIT U Tyd-
MIMX 9KOTOTMYECKMX HPUCTPACTUI KOHIIA
1970-x rop0B co3fanyu 06beMbl, KOTOpbIe
BO MHOTOM IIOfjpa>kajiu IIpUpoJie, AUCTaH-
LMPYACh OT CPeAN3eMHOMOPCKOTO apXy-
TeKTYPHOTO fA3bIKa, MOMYAPHOTO B 9TOM
pernone. CormacHo wupaee PepamHanHfo
DaHbOMTBI KOMIIZIEKC JOMKEH ObIT CKopee
CKPBIBATh cebs1, 4eM IPOU3BOAUTH BIIEUAT-
nenne. To ecTh 3maHUA BOSHUKAIM OYK-
Ba/IbHO U3 3€MJIM, @ UX TAaMHCTBEHHbIE 1
cypoBble GOPMBI ObIIM CIIPOEKTUPOBAHBI
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RPXHTERTYPR H NPOERTHPOBAHKHE

ARCHITECTURE AND DESIGN

IJIA TOTO, YTOOBI yCTaHABIMBATD B3aMMO-
CBA3M MEX/Y IIPOCTPAHCTBOM U Pe/ibehOM.

OIOHA UIEA, IBA IIOKOJIEHUA
IVI3ATTHEPOB

CroycTs copok 7eT 3aMbICesl, HaKOHell, B
TIOJTHON Mepe BOIIOTUJICS B PeabHOCTD.
910 mpousouIo 61arogaps HOBOMy c06-
CTBEHHUKY, KOTOpsIit B 2011 roxy mpuo6-
pen Tpu U3 IATU OPUTMHAJIBHBIX BUIIJI,
YTO TIO3BONIM/IO IEPeCcTPOUTh M3HAYa/lb-
HO 3aJyMaHHBI/l apXMUTEKTYDHBIA KOM-
mnekc. Cosmanue NOMOTHUTENbHBIX 00b-
€MOB CTa/I0 BO3MOXXHBIM COTJIACHO 3aKOHY

AaHHBbIE€ O MPOEeKTe

BUJIJIBI HA CAPOVHUUA (VILLAS
IN SARDINIA)

Pacnonoskenne: Kocra Cmepansza,
Cappnnnsa, tanus
IIpoexTupoBuuKY (0O6UIEE KOOP-
AVHVPOBaHMeE PaboT; apXUTEKTYyP-
HBIN, TaHAWAadTHBIN ¥ UHTEPbEP-
HBIJ AM3aiiH; aBTOPCKUI Hax30p
3a cTpouTenbcTBoM): Ferdinando
Fagnola + PAT. architetti associate:
Jlyka Pokka (Luca Rocca), SIkono
Tecta (Jacopo Testa), ®paHuyecka
Twebar (Francesca Thiébat), Aunpea
Benbst (Andrea Veglia), BenenmerTa
Benws (Benedetta Veglia)
IInanupoBanue 0611eCTPONUTENBHBIX
pabot: Buonomo Veglia srl, Typus
IIpoeRTUPOBaHME INEKTPUIESCKIUX
¥ MeXaHu4ecKux cucrem: Studio
Forte, Ansb6a, [IbeMoHT
BesonacuocTs: Studio Conconi,
Onvbus, Capanuus
OpuruHansHbIin nanguabTHEIN
puzain (Bunna N2 1): [Taono
ITentpon (Paolo Pejrone)
CrpourensctBo: C&P Costruzioni,
Onvbus, Capanuus
DNEeKTPUIECKIUE CUCTEMBI:

Light 2000, Ons6bus, Capguuns
T'uppaBnuYecKyue CUCTEMBI:

F.lli Pinna, Ons6bus, Capanumus
BnaroycTpoiicTBO M O3€JIEHeHNe:
Tecnoverde, Onsbus, Capauunsa
Cna u 6acceiinsr: Sainte Claire,
Canerro-gu-Buromapiepe, IpoOBuUH-
uus [Magys obnactu Benenyus
3aBepuienue crpouTenscTsa: 2018
IInomazns yyacTKa: 3,5 ra

Bunna 1: 680 kB. M

Bunna 2: 485 kB. M

Bunna 3: 360 kB. M

1, 3 — Bua Ha komnnekc ¢ Mops

2 —lnaH y4yactka

4 — Bunna 1: 3eneHas Kpbilwa rocTUHOM

5 — Bunna 1: kpoBns, KpbiTas JPEBECUHOI MPOKO
6 — Ckynbntypa «MeTeoput» (“Meteora”) Ha
BXO/Ie B KOMMAEKC, XyA0KHNK Pukkapgo Kopaepo

«ITnan moma» (Piano Casa), BbllIefIIEMY
B Vranuu B 2009 romy c uenpio copei-
CTBUSI PasBUTUIO CTPOUTENBHON OTPaciu,
a JOMONMHWIN IIPOTPAMMY HOBbIE peKpea-
IOVOHHDbIC N CHOPTI/IBHI)IC q)yHK]_U/II/I

3aKa3 Ha PEKOHCTPYKIUIO BUIT TIOTY-
ymya OAMH U3 aBTOPOB - apXI/ITeKTOp
Qeppnuanno PaHboa, KOTOPbIL Oonee
COpOKa JIeT IPOEKTUPYeT My3eu, 0(pUCHI
n JKUabIie OOoMa, a OH r[pe,lmoxﬂ/m HPI/I-
B/IeYb K 9TOII paboTe CBOUX Hojee MOJIO-
nbix koqter u3 PAT., ¢ TeM 4T06bI OHU eMy
nomoran. CTyfyst akTUBHO paboTaeT Ha
MEXX/IyHAPOJZHOM YPOBHE I yXKe peannso-
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PEHOBALINA

06 apxuTeKTopax

SEPOAVHAHIOO ®AHBOJIA
(Ferdinando Fagnola) poauics B
Typuse B 1946 rogy. ApXUTEKTOP

c bonee yeMm 40-IeTHUM CTaKEM U
BIIazersiel] CoObCTBeHHOM GUPMEI, OH
NPOJOJIKAET 3aHMMATELCS IIPOEKTHU-
POBaHMEM YaCTHEIX PEe3UOSHLIIA,

a TaK>Ke YYaCTBYET B MY3€MHBIX U
BBICTABOYHBIX IPOEKTAX.
ApXUTEKTYPHO-TPafOCTPON-
TenbHas dupma PAT., ocHOBaHHas
B 2006 rozy, cnenuanusnpyeTcs

Ha KOMIIJIEKCHOM AU3ailHe Kak
MHCTPYMEHTE IPOEKTUPOBaHNS
BKOYCTOMYMBLIX 30aHMI, OCHOBBI-
BasiCh Ha 9(PPEKTNBHOM JCIIOIIb-
30BaHMUM MaTEPUAJIOB U SHEpPre-
TU4YECKUX pecypcos. Pa6orsr PAT.
ToJiy4Yasny Harpaznel B Vtanuu n

3a py6eskoM, SKCIOHMPOBAIINCE

Ha X BeHelnaHCKOl apXUTEKTYP-
HOJt OuenHane, Pu3zoma-buennane
(Rizoma-biennale) mononeix
UTANbIHCKMUX apPXUTEKTOPOB,

XXIII BceMupHOM KOHI'pecce
MesxkoyHapOoOgHOr'O COI03a apXu-
TekTopoB B Typuue B 2008 rogy
(XXIII UIA Torino 2008 International
Congress), MesxxgyHapomHOi
KoH(MepeHI UM 110 TaCCUBHOM
APXUTEKTYPE C HU3KUM SHEDP-
ronorpebnennem (International
Conference on Passive Low Energy
Architecture, PLEA) B 2016 rogy B
Jloc-Augxenece u B 2017-m —

B Oouubypre.

COTpPyAHMYECTBO MEXAY
®epanuanno Paunosoi u PAT. B
paboTe Haf IPOEKTOM «BuJIIbI Ha
Cappuanun» ele 6osee yRKPenmsio
MHOTI'OJIETHYIE€ OTHOILIEHMS MEXIY
HJMM, OCHOBaHHEIE Ha KOMOWHM-
POBaHMM OILITA ¥ HOBBIX MIEN, YTO
y3Ke IIO3BOJINJIO MOJIYUUTEL CEPHUIO
Harpaj B KOHKYPCax ¥ TeHIepax B
06J1aCTy MPOEKTUPOBAHMS KUJIBIX
U MY3€EMHBIX OO BEKTOB.
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APXHTEKRTYPA W NPOERTHPOBAHHE ARCHITECTURE AND DESIGN

Bajila MHOTO Pa3/INMYHbIX IIPOEKTOB, ABJIA-
IOIINXCA pE3YyIbTaTOM NHTETPUPOBAHHOTO
Au3aliHa M NPUBEPXKEHHOCTU IPUHLMAIIAM
9KOYCTONIMBOCTI.

3axBauyeHHbIE HOBBIMU JyBCTBaMU I
MIOCTPOEHHBIE N0 HOBBIM CTPOUTENHHBIM
npaBuiaM, 06beMbl, KOTOPble JaCTHYHO
BBIPACTAIOT U3 3EM/IM U PACIPENE/IAIOT-
CA IO yYaCTKY, CETOAHsA IOPasUTEIbHO
BBIPA)KAKOT COBPEMEHHOCTD, DPACCKa3bl-
Badg UCTOPUIO IIPOEKTA, KOTOPDIN IIPEO0-
7ieN BpeMsl, pasBMBasA IE€PBOHaYajIbHbIE
upen ¥ TPefoCTaBAAs IPOCTPAHCTBO
[l IUIOJOTBOPHOTO IIPOTUBOGOPCTBA

MEeXJy ABYMs IOKOJNEHUAMM JIuU3aliHe-
poB. C TOUKM 3peHNUs CeTOAHSAIIHETO JHSA
BVJI/IBI COXPaHNUIN COBpeMeHHbI]?‘[ n B TO
JKe BpeMs BHEBPEMEHHOII XapaKTep: CTpO-
rue (l)yH/IaMeHTaIIbHI)Ie Oo4yepTaHuA 31a-
HUIL NPEKPAaCHO COYETAITCA C OKpyXKa-
IOlIjelt Cpefjol, HO OOHAPY>KMBAKT B cebe
IIPpMHIOUIINIAIBHO HOBBIE YE€PTHI.

7 —Bunna 2 v BUA Ha nnowwanky ans otabixa
8 — Bunna 2: oTKpbITas Teppaca

9 — Bunna 3: cTonoBas Ha OTKPbITOM BO3AYXe
10 — Bunna 1: chacagpl (HepTexu)

11 — Bunna 2: BepTukanbHble paspesbl

BOCTOMHbI ®ACAL

e TS P s

el

f

HoBsble 11BeTa 11 TeXHOIOT MY UCTIONb3Y-
J0TCS C OTPOMHBIM YBa)kKeHMEM K IIPOEKTY,
KOTOPBINl PacCcKasbIBaeT BCe €llje Maso-
M3BECTHBIN 3MM307, U3 MCTOPUM CaMOIil
JydIlell MTANbAHCKOM apXUTEKTYpbI.
@anbomna n PAT. nponssenu nsMeHeHN A He
TOJILKO Ha CJIOBAX, @ IIPOSABUIN M300peTa-
TENbHOCTD, 0€3 mpeyOeXIeHns BCTYINB
B [IMAjIOT C IPU3HAHHBIMM MacTepamiu,
Pesy/nbTaTOM 4ero ABMJICSA HelpepbIBHbIN
IPOEKTHBI IPOIecC, U3 KOTOPOTO POJM-
nach yoenuTeNnbHaA MCTOPHA, CTPYKTYPHO
YIOpAJOYEHHas M HAIOIHEHHAsA YAMBHU-
TETBHBIMI COOBITHAMII.
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BIJI/IbI, HIEPECTPOEHHBIE 3
PA3PO3HEHHBIX 9JIEMEHTOB

C momompi0 HOBOJ KOMaHJBl YHamoch
BEPHYTbCA K IIePBOHAYATbHOMY BIUJe-
HIMIO TPOeKTa U B TO >Xe BpeMs BKIIO-
YUTHh B HETO HOBbIE 3/IEMEHThI, KOTOPbIe
00HapyXUBAWTCA B MaTepuaiax, iBeTe,
pasMeleHny, TPOCTPAHCTBEHHOII Opra-
HM3ALUM U PACIPOCTPAHAIOT Ha KOM-
I/IeKC B IL[eIOM KOHIenuuio ¢parmen-
Tanuu QYHKUUI, 4TO yXKe OTIMYajIo
Ka>K[blil €r0 9/7IeMeHT.

BoccoenuHenmne OTHENbHBIX O06DbeEK-
TOB B €[IMHbI/I UHTETPUPOBAHHDIA KOM-
IIJIEKC, PACCPENOTOYEHHBIN 10 yYIaCTKY,
CTaJIo IJIaBHOI TEMOI HOBOIO IIPOEKTa,
paspaboTaHHOrO sl GONBLION CEMbBH C
IATHIO AETbMM U UX MHOTOYMCIEHHBIX
rocTeil. 9TO OKasajo pelraroliee BANUA-
Hue 1 Ha naHjgmadTHBI U3aiH, BKIO-
vyast pabOThl IO yCTPAHEHNUIO TPAHMIL U
IpOKIajKe JOPOXKeK.

ITo cyTu, TeMa MHTETpalluM y>xe Mpu-
cyTcTBOoBana B npoekTe ®anponsl. Bor
KaK OH caM roBopurt o6 srom: «Vrpusas
byHKIINMA ZoMa y MOps BOOAYLIEBUIA
MEH S CIIPOEKTUPOBATb OTKPBITYIO apXM1-
TeKTYPY, Pa3OUTyI0 Ha MHOXeCTBO 00b-
e€MOB, KOTOpble B CBOIO OuYepelb CKOM-
MTOHOBAHbI KAK MHOXXECTBO MYCTHIX NPO-
CTPAHCTB — 3TO LleHTpajbHasA OTKPBITAS
MHOTOlLle/IeBas IIoafiKa, BOKPYT KOTO-
poit pacpe/ie/ieHbl OCHOBHBIE QYHKI[NU
Y MHOXECTBO [PYTUMX HeOOIBIINX 3aM-
KHYTBIX IIPOCTPAHCTB, HO IIOJ OTKpBHI-
THIM HEOOM».

Toukoit orcuera ABAAETCA BUIA 1,
B KOTOpOIl pacIojaraloTcsA XO03AlcKue
CIIaJIbHM, KYXHA M OCHOBHBbIE KPbITbIe
U OTKPBITBIE >XU/ble 30HBI. Bumma 2 -
«babouka» (“Butterfly”) - Bxarouaer
rOoCTeBble CIIa/IbHY U IJIaBHYIO IJIOLIaf-
Ky A/ OTAbIXa: CIa, 30HY pelaKcaluu,
HaHOpPAaMHBIN 6acceilH.

Camas HoBas Bumna 3 — «Temeckom»
(“Telescope®) - pmomonuser Bumny I,
C KOTOpOil OHa CBsA3aHa JIECTHULEN U
CUCTEMOIl Jopoxek. B Heit obopypmo-
BaHbl elle OJHa CTON0BAafA-TOCTUHAA,
CIIaj/IbHYM J/1A TOCTeil M IlepcoHania, a
Tak)Xe ydyeOHas MacTepcKas [ fieTel,

12 — Bunna 1: natno

13 — Bunna 1: naHopamHbIii BUA Ha MOpe
14 — Bunna 2: 30Ha cna HoYbio

15 — Bunna 2: nuHelHbI 6accerH

16 — Bunna 2: cna

17 — Bunna 2: 6eTOHHAA CTeHa (AeTanb)
18 — Bunna 2: kpbiTas LJOpoXxKa

B KOTOPOIl MOXXHO IIPOBOAUTH 06paso-
BaTe/lIbHble U pasBeKaTeJbHble Mepo-
HOPUATUSL: PUCOBATD, JIENIUTh U3 TIIUHBI,
U3y4aTh SI3BIKIL.

9TO0 NPOCTPAHCTBO OBIIO  C€O3-
NAaHO IO >KEJAHMIO BIAfeNUIBI JJOMa,
OCHOBATEJIBHUIBl JI€TCKOTO L[eHTpa, B
KOTOPOM o0yd4eHNe BefeTcs IO MeTo-
1y Monrteccopu (Montessori Method).
[TogBemieHHOE MeXAY MIPUMOPCKUX
COCEH C LeNbI0 Pa3BUTHS [BUTATE/Ib-
HBIX HaBBIKOB, OHO SIBJISIETCS] KOHEYHBIM
IYHKTOM NPUK/ITIOYEHNUIT IO, OTKPBITHIM
HeboM.

N\
= ,.L\\\‘m\&,

Haubonee sHauuTe/nbHblE U3MEHE-

HUA MMeNU MeCTO Ha BUJIIE 2 B Pe3y/b-
TaTe OOBefUHEHUs TpPeX 9T1eMEeHTOB,
KOTOpble B MepBOHAYa/lbHOM IIpOEKTe
UMeJIU CBOU OT/INIUTETbHbBIE 0COOEHHO-
ctu u pyHKuMK. VI3 ofHOrO U3 3maHmMit
1 BOBCe OBII BBIPe3aH Lienblil GparMeHT,
Ha YTO YKa3blBaeT CMHUII MIOTONOK HaJ
MOILIEHHO JepeBOM JLOPOXKOI B 06pa-
30BaBIIeMCs Npoxozie. ITO NPUBENO K
yTpaTe MOJIe3HOro 06beMa, HO IO3BO-
JIUJIO CO3aTh CBOETO POfia TOPOJICKYIO
0Cb, CBAI3ABIIYIO IbALETTY (MaZeHbKYIO
IIOIAfib) C ONMMBKOBBIM iepPEeBOM, KOTO-

pO€ XOpOLIO BUJHO CBEPXY — U3 SKUJIBIX
KOMHAT, clla-IeHTpa 1 6acceirHa.

VIMmenHo 3Ta o0cCb, KOTOpasg CKO-
pee HANOMHUHAET MpMUYAN, ¢ KOTOPOTO
OTKpbIBaeTCs BUJ Ha 6accellH U 30HY
CIIa, AB/IAETCA KJIIOYEBbIM HOBOBBEICHII-
eM npoekra. Bce, uTo cmpaBa oT Hee, -
HOBOe. B 30He cma Meramnuyeckas
KOHCTPYKIINA, HapacTaolas I0F06HO
TypOUHE BOKPYT IIeHTPaTbHOTO XKele30-
6eTOHHOTO sIfipa, BKIKYAET TYPELKYIO
6aHI0, TOrJa KaK BCe JOIMOJIHUTENIbHbIE
06'beMbl, paspelieHHble 3aKOHOM «II1aH
aomMar, yMeHbLlIeHbI.
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RPXHTERTYPR H NPOERTHPOBAHKHE

PEHOBALIMA ARCHITECTURE AND DESIGN

BPYTAJIDHBIE BETOHHBIE
OBOJIOYKH, CTAJIbHBIE
KOHCTPYKI[VH U IIBET
IIpeeMCTBEHHOCTh  APXUTEKTYPHOTO
sI3BIKA YHepXKMBaeT BMeCTe BCe dacTI,
B KOTOPBIX CTPYKTYPUPOBAH KOMIITIEKC.
Ecnmu maTepmansl 060TOUKY OTCHITAIOT
K 6pyranusmy 1970-x, To B opopmIeHnn
JNHTePbepOB 3aMETHBI CYI[eCTBEHHBIE
HOBIIECTBA, BKJIMYas MCIONb30BaHUE
SIPKUX IBETOB, KOTOpPBble KOHTPAaCTUPY-
0T C HETpaTbHBIMU TOHAMU OETOHA U
MeTajia.

Vicnonp3oBaHMe KaXX[[OTO MaTepu-
aja Bcerja CBsA3aHO C ero crenudu-
qeckoit ¢GyHKumeil. IT0 U IpOOKOBBIE
OBl B TOCTUHBIX M HETCKUX CIIanb-
HSX, ¥ KOBPOBO€ MHOKPbITHE U3 XJIOI-

Ka - B CIIAJIbHAX XO035eB U TOCTEBBIX
30HaX. MosamyHas IJIMTKA UM MCKYC-
CTBeHHbINI KaMmeHb Corian A meTCKUX
BaHH; KaMeHb U JpeBecHa UPOKO — [I/d
OCTa/IbHBIX.

JInyHble HPOCTPAHCTBA CKPBITHI 3a
6eTOHHBIMHU CTeHaMl, a (YHKLUUOHAIIb-
HOe 30HUpPOBaHNE ONIpefensiT o06ie-
CTBEHHbIE 30HBI, IPEACTABIIAONIE COOOT
IIOTHOCTBIO OTKpPBITbIE MeTa/l/InuecKue
KOHCTPYKIMM MIM MMeIlMe IMaHOpaM-

Hble OKHA. JTO JJaeT BO3MOXXHOCTb U UJIe-
HaM CeéMbl, I X T'OCTAM OpI‘aHI/ISOBI)IBaTI)
CBOIT JIeHb CBOOOMHO M C BBICOKONM CTe-
IIEHbIO HpI/IBaTHOCTI/I, " B TO Xe BpeMH
[IOOIIPsIeT BCeX CHOBA cOOpaThCsi BMeCTe
O aKTMBHOTO OTAbIXAa WJIN HPI/IHHTI/IH

19 — Bunna 3:
20— Bunpa 1:
21 —Bwunna 3:
22 — Bunna 3:
23 —Bunna 1:
24 — Bunna 2:
25-Bunna 1:
26 — Bunna 3:
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06e/ieHHas 30Ha
rocTuHas

6acceiH

rocTuHas
CTO0M0Bas

30Ha penakcaumu
X039iicKasn cnasbHs
1rpoBas KOMHara

MU C L[e/IbI0 CO3[aHMsA NPa3THUIHOTO
HaCTPOEHUS.

CTpeMHCI) YMEHBIINTD PacXOJOBaHIE
BOBI Ha OpOIlIeHMe, Hpu pasdpaboTke
maHAUaQTHOTO AU3aliHA IIONTA/U a30-
HOB ObIIU CyIIeCTBEHHO COKpalleHbI,
OTHAaB HpeJNoYTeHMEe CPelU3eMHOMOP-
CKUM KyCTapHUKaM, NPAKTUYECKM He
Tpebyromum yxona. Jly>kaiiku, KOTOpbie
IepexonAT M Ha 3€JI€Hbl€ KPbIIIN, 6bUII/[
3acedgHbl AUKMMU TpaBaMU, KOTOpbIE
XOpomo aganTupoBaHbl K TOMY, “ITO6bI
NPOTUBOCTOATh >Kape M 3acyxe. Kak
oXupaercs, Omarofgapa 3TOMy IOTpe-

67eHMe BOABI COKPATUTCS HPUMEPHO
Ha 70% IO CpaBHEHMIO C paHee cCylie-
CTBOBABIUIEN CUTYalEIL.

Bumnibl, IOMHOCTHIO PEKOHCTPYUPO-
BaHHDBIE, a TaKX€ MOJECPHU3NPOBAHHbIE
C TeXHUYEeCKON TOYKM 3peHus, Telepb
OTHOCATCA K 06'I)€KTaM HEOBVDKMMOCTU
Kkmacca A. OTOMy Crocob6CTBOBAMM M UX
apXUTeKTypHBIe OCOOEHHOCTH: IIONIy-
MO/I3€MHOE€ PAaCHOJIOKeHNEe BHYTPEH-
HUX IIOMeI[eHNIT O61arompusITCTByeT
eCTeCTBEHHOMY OMOKIMMATUIECKOMY
YHKUMOHMPOBAHUIO 3aHUIL, CHIDKas
notpe6HOCTD B 9Hepruu. M
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ENGLISH VERSION

RESIDENCE

Amelia Tulum:
Meet the Sunrise
on the Land of

Ancient Maya
(p. 108)

MATERIALS PROVIDED
BY SORDO MADALENO
ARQUITECTOS
VISUALIZATION: SMA

At the eleventh edition
of the biggest festival of
architecture - the World
Architecture Festival -
Sordo Madaleno
Arquitectos (SMA) stood
out by winning first place
in the category “Future
Project: Residential”
with a project Amelia
Tulum designed in the
Rivera Maya. SMA was
the only Mexican win-
ner at the festival. At

this major architecture
event, Sordo Madaleno
Arquitectos participated
as a finalist in five differ-
ent categories. Fernando
Sordo Madaleno de Haro,
Director of Architecture
at SMA, presented the
Amelia Tulum project,
which won in its category,
competing head to head
with major international
architecture firms like
Studio Gang and Team V
Architecture.

The Amelia Tulum residential and
commercial project forms part of
one of the fastest-growing urban
areas in the Riviera Maya, within
Aldea Zama. At the time of Maya,
the town of Tulum, whose name
translates as “fence” or “wall”, was
surrounded by fortress walls up to
seven meters thick, protecting resi-
dents from enemies. It was impor-
tant for the Mayan civilization, and
today it is one of the most striking
monuments of the pre-Columbian
history of Mexico.

The ruins of an ancient fortress
are still preserved, which makes
Tulum a popular tourist destina-
tion. Numerous guests are also
attracted by the magnificent white
sand beaches on the shores of the
Caribbean Sea and the pristine
nature. This is one of the fastest
growing tourist areas in the Riviera
Maya resort, stretching for 100 km
along the eastern coast of the
Yucatan Peninsula.

Construction Amelia  Tulum
requires a lot of awareness as ceno-
tes and jungle are all around. The
intention is that the difference
with the natural context will not
be perceived, that the architecture
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becomes part of the jungle, just like
the abandoned Mayan structures.

Amelia Tulum'’s concept is born of
respect for the natural conditions of
the climate, topography and native
vegetation. The proposed construc-
tion has the least impact on the
terrain, using the minimum footprint
when raising the structure above the
ground - the way a stilt house coex-
ists with its natural environment.
This decision gave rise to all the aes-
thetic characteristics of the complex.

Along the length of the terrain, the
first three bays contain a select com-
mercial program that coexists with
the residential development, while
the three upper floors are interwo-
ven in opposite directions to form
a checkerboard, creating terraces
in the exposed, intermediate open
spaces.

These open spaces become gar-
dens, terraces and patios as a result
of the interrelation of the volumes,
and are conditioned to produce
specific natural atmospheres, where
nature takes over the architecture
to make these common areas liv-
able as if they were an extension
of the private areas. At the same
time, the great solar incidence is
exploited and controlled in a game
of shadows.

The 38 apartments, ranging from
90 m? to 150 m?, have terraces and
bedrooms with private entrances,
and share the top floor which offers
open-air amenities such as a roof
bar, hammocks, pool, sunbeds and
grill.

One of major challenges of build-
ing in the tropical climate of Tulum is
reducing solar gain and maximizing
air flows to keep the building fresh.
Various passive systems, such as 2/5
eaves with vegetation above the
windows, protection with natural
woven screens and pergolas (using
locally sourced wood known as jiles),
provide the principal sustainable
feature of the complex.

The landscape design affords an
outstanding role to the native vege-
tation, which borders all the building
slabs, appropriates the internal cor-
ridors and weaves its way through-
out the ground floor. Most of the
existing flora will be protected dur-
ing the course of construction in
a temporary nursery, before being
transplanted to become part of the
building.

The principal structure is rein-
forced concrete together with post-
tensioned slab systems, while the
other materials and finishes make
use of local artisan techniques,
which also serves to incorporate the
local economy into the construction
process.

All the interior surfaces are fin-
ished with chukum, a smooth
cement finish created with the sap of
a native tree; tzalam wood is used for
its tolerance of sunlight and humid-
ity; and all the screens are woven
by local people using jiles, a type of
wood that can be worked like a fiber.

AMELIA TULUM

Location:

Tulum, Quintana Roo, Mexico
Architect:

Sordo Madaleno Arquitectos
President:

Javier Sordo Madaleno Bringas
Architecture Leader:

Javier Sordo Madaleno de Haro
Project Leader: Fernando Sordo
Madaleno de Haro, Boris Pena
Project Manager:

Adrian Aguilar Hernandez
Design Team:

Jaime Sol, Eduardo Francisco,
Ninfa Colin, Alonso Hernandez
Engineering Coordination:
Juan Carlos Diaz

Media & Marketing: Rosalba Rojas,
Daniela Cruz, Daniela Rosas
Structural Engineering:

ALBA Disefio Estructural
Electrical Engineering: IMATI
Air Conditioning Engineering:
IMATI

Systems & Special Engineering:
IMATI

Hydrosanitary Engineering: IMATI
Lighting Consultant:

Luz en Arquitectura

Landscape Consultant:
Jerénimo Gabayet

Security Consultant: IMATI
Construction: Proesur
Renders: SMA

Design Date: 2017

Status: In development
Construction Area: 14,185 sqm
Terrain Area: 6,266 sqm
Awards:

2018 WAF winner in Residential
for Future Project category

RENOVATION
Villas in Sardinia -
Luxury Earth

Houses

(p. 114)

MATERIALS PROVIDED BY
FERDINANDO FAGNOLA
AND PAT.

PHOTO: © PINO DELL'AQUILA

A vision born in the 1970s
is fulfilled. Ferdinando
Fagnola and PAT.
together renew the idea
that had given life to
the villas nestled in the
earth on the northeast-
ern coast of Sardinia,
near the Emerald coast.
Conceived in the 1970s
by Ferdinando Fagnola
and Gianni Francione,
the complex of villas
nestled in the earthina
village close to the Costa
Smeralda in Sardinia,
Italy has recently been
the subject of a bril-
liant renovation project
designed by Fagnola
himself together with

PAT. studio. The vitality,
spatial qualities, environ-
mental sensitivity and
community spirit that
inspired the project forty
years ago are renewed,
thus reviving a little-
known episode of the
best Italian architecture.

The complex of villas designed in
the 1970s by architects Ferdinando
Fagnola and Gianni Francione over-
looks the north-east coast of Sardinia.
A mimetic project but one with a res-
olute attitude, guided by the desire
to integrate the built environment
into the natural environment, and for
this reason unstructured and distrib-
uted in a series of rigorous volumes
that slit the ground like wedges, gen-
erating an open series of relation-
ships and spaces. The villas tend to
disappear into nature and blend into
the vegetation.

Already in their first realization,
interpreters of the most original con-
ceptions and the best environmental
sensibilities of that late seventies, the
volumes were designed to estab-
lish an almost mimetic relationship
with nature, which distanced itself
from the Mediterranean vernacular
that was popular in the area. For
Ferdinando Fagnola, the complex
had to conceal itself rather than
appear. The buildings thus emerge
from the ground and their mysteri-
ous and severe forms are designed
to relate to space and the orography
of the ground.

ONE IDEA AND TWO
GENERATIONS OF DESIGNERS
Today, forty years later, the over-
all vision of the complex is finally
being fulfilled. This is due to a new
ownership that has purchased three
of the five original units as of 2011,
thus making it possible to regroup
the architectural organism initially
conceived. Additional volumes have
been made possible by the Piano
Casa (Piano Casa is a law issued in
2009 in ltaly to promote the con-
struction industry) and new recre-
ational and sport-related functions
have guided the program.

The architect Ferdinando Fagnola
himself, who has been designing
museums, offices and residences for
over forty years, has been commis-
sioned to renovate the villas. The
latter has proposed to be supported
by the younger colleagues of PAT.,
active internationally with numerous
works that are the result of an inte-
grated design and a firm commit-
ment to sustainability.

Contaminated by new sensibilities
and guided by new construction cri-
teria, the volumes that emerge par-
tially from the ground and propagate
in the environment express today all
their overwhelming contemporane-
ity and tell the story of a project that
spans time developing the original

origins and giving space to a fertile
confrontation between two genera-
tions of designers.

Viewed today the villas have main-
tained their modern and timeless
character: the severe and essential
lines of the buildings blend in well
with the surrounding environment
but discover a new youth. New col-
ors, new technologies, in respect of
a project that still tells a little-known
episode of the best Italian architec-
ture: that of Fagnola and PAT. is a
philological intervention, but also an
invention, which without any inhibi-
tion enters into dialogue with the
work of the masters and gives rise to
a continuous design exercise from
which a solid story, structured and
full of surprising episodes, emerges.

THE VILLAS RECOMPOSED FROM
THE DISJOINTED ELEMENTS

With the new team the project has
recovered the radical strength of its
original vision and at the same time
has introduced new elements that
are found in the materials, colors,
distribution, spatial organization that
extends to the whole complex the
concept of fragmentation of func-
tions that already characterized each
unit.

The reunification of the distinct
properties into a single integrated
work, distributed on the ground,
was the driving theme of the new
project, designed for the use of a
large extended family consisting of
a couple with five children and their
numerous guests. This had a decisive
impact on landscape design, which
involved a great deal of work on
removing boundaries and sewing
paths.

The theme of integration was
already present, in essence, in
Fagnola’s project. Ferdinando
Fagnola says: “The playful function of
a house by the sea convinced me to
design an open architecture, broken
up into many volumes, which in turn
composed as many empty spaces:
a central open area, multi-purpose,
around which are distributed the
main functions and many other small
closed spaces, but in the open air”.

Villa #1 is the fulcrum that accom-
modates the master bedrooms,
kitchen and main indoor and outdoor
living areas. Villa #2 (the “Butterfly”)
contains guest bedrooms and the
main area of recreation area: spa,
relaxation area, linear swimming
pool. Villa #3 (the “Telescope “), the
most recent addition, completes
Villa #1 to which it is connected by a
new staircase and a system of walk-
ways, and which is equipped with an
alternative dining area / living room,
bedrooms for guests and personnel
and a teaching workshop for children
in which to carry out educational and
recreational activities: painting, clay
modelling, language lessons. This
space, wished for by the landlady,
founder of a Montessori Method
Children’s Centre, is completed by an
outdoor adventure path, suspended

among the maritime pines, for the
development of motor skills.

Villa #2, the result of an aggrega-
tion of three elements that in the
original project had different identi-
ties and functions, has undergone
the most important transformation.
Here one of the buildings has been
cut (this action is highlighted in the
passage with the blue ceiling under
which passes a wooden walkway)
leading to the loss of a valuable built
volume, to create a sort of urban
axis that connects the little square
(“piazzetta”) with the olive tree onto
which the rooms, the spa area and
swimming pools overlook.

This axis, that becomes a sort of
pier when the view of the pools
announces the arrival in the spa, is
a crucial invention for the project.
Everything on its right is new. In the
spa, a metal structure that grows like
a turbine around the central rein-
forced concrete core containing the
Turkish bath, all the additional vol-
umes allowed by the Piano Casa have
been condensed.

BRUTALIST SHELLS, STEEL

STRUCTURES AND COLOR

The continuity of the architectural
language keeps together all the
pieces in which the organism is
articulated. If the materials of the
“shell” are those of the brutalists of
the seventies, important innovations
are introduced in the interiors, start-
ing with the use of bright colors that
act as a counterpoint to the neutral
tons of cement and iron. The use of
each material is always linked to a
specific function: cork floors for liv-
ing rooms and children’s bedrooms,
cotton carpet floors in the master
bed areas and in the areas of great-
est representativeness. Mosaic and
Corian for children’s baths, stone
and iroko for the others. Concrete
walls delimit the most private spaces,
steel structures open or closed by
windows in public areas, define a
functional zoning that allows family
members and their guests to orga-
nize the day in freedom and with a
good degree of privacy, while at the
same time encouraging everyone to
come together in the same space for
leisure activities and main meals, so
as to encourage conviviality.

Aiming at reducing water con-
sumption, the landscape design has
strongly reduced the lawn areas,
favoring Mediterranean scrub areas
which are virtually maintenance free.
For the lawn parts, which extend
to the green roofs, grass-like weeds
were adopted that are particularly
resistant to heat and drought. Thanks
to these choices, it is estimated that
water consumption will be reduced
by about 70% compared to the pre-
existing situation.

The villas, technologically updat-
ed and totally revamped from the
mechanical point of view, have been
brought to class A status. The task
was facilitated by their architectural
characteristics: the semi-hypogean

volumes and the mass exposed
inside favor the natural bioclimatic
behavior of the buildings, reducing
their energy requirements.

ABOUT ARCHITECTS

Ferdinando Fagnola, born in Turin in
1946 and owner of an architecture
firm with over 40 years of experi-
ence, has worked and continues to
work in the field of private housing
and in museum and exhibition
projects.

PAT. is an architecture and urban
design firm founded in 2006 that
focuses on integrated design as a
tool to design sustainable build-
ings, based on the efficient use of
materials and energy resources.
The work of PAT. has received
awards in Italy and abroad and

has been exhibited, among oth-
ers, at the X Venice Architecture
Biennale, Rizoma-biennale of
young ltalian architects, and the
XXII' UIA Torino 2008 International
Congress, PLEA Los Angeles 2016
and Edinburgh 2017.

The collaboration between
Ferdinando Fagnola and PAT. con-
solidates, in this last project, a multi-
year relationship that, capitalizing
on the mix of experience and new
ideas, has earned a series of awards
in design competitions and con-
tracts in the residential and museum
field. Among the joint projects
under construction: Villa in Manda
Island, Kenya.

VILLAS IN SARDINIA

Location:

Costa Smeralda, Sardinia, Italy
Designers (general coordination;
architectural, landscape and
interior design project; site
construction supervision):
Ferdinando Fagnola + PAT. architetti
associati (Luca Rocca, Jacopo Testa,
Francesca Thiébat, Andrea Veglia,
Benedetta Veglia)

collaborators: Nicolo Radicioni,
Alice Ferro, Carlo Frascarolo,
Eduardo Simolo, Giulia Fausone
CONSULTANTS

Project of structural works:
Buonomo Veglia srl, Torino

Project of electrical and
mechanical systems:

Studio Forte, Alba (CN)

Safety: Studio Conconi, Olbia
Original landscape design

(Villa 1): Paolo Pejrone
CONSTRUCTION COMPANIES
Construction:

C&P Costruzioni, Olbia

Electrical systems:

Light 2000, Olbia; Cetis, Olbia
Hydraulic systems: F.lli Pinna, Olbia
Landscaping: Tecnoverde, Olbia
SPA and pools: Sainte Claire,
Saletto di Vigodarzere (PD)
Construction:

January 2012 - March 2018
GENERAL DATA

Property area: 3,5 hectares

Villa 1: 680 square meters

Villa 2: 485 square meters

Villa 3: 360 square meters

On the cover: Villas in Sardinia.
project by Ferdinando Fagnola +
PAT. architetti associati
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