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270 YEARS
OF DOING BETTER
IF POSSIBLE

ANNIVERSARY

GINEBRA, 1755. COMIENZA LA BUSQUEDA.
LA BUSQUEDA DE LA EXCELENCIA EN LA ALTA RELOJERIA.
UNA BUSQUEDA MARCADA POR LA PASION, LA PERSEVERANCIA Y LA MAESTRIA.
UNA BUSQUEDA CONEL LEMA «HACERLO MEJOR SI ES POSIBLE.. ES SIEMPRE POSIBLE»,
UNA BUSQUEDA SIN FIN.

VACHERON CONSTANTIN CELEBRA 270 ANOS DEDICADOS A LA BUSQUEDA DE LA EXCELENCIA.
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VACHERON CONSTANTIN

GENEVE

BOUTIQUE MADRID | CALLE SERRANO 68

DESCUBRIR MAS EN VACHERON-CONSTANTIN.COM



LETTER FROM THE DIRECTOR

Ah, art; the kind that suddenly stops you in your tracks, the kind that makes you think, the kind that makes you cry or smile, the
kind that captivates you or that you simply don’t understand. Art evokes emotions or stirs something inside you, and in these
times when poetry seems almost irrelevant, that in itself is something special. Like every year, we'll be at ARCO, and during
those privileged days, we'll be able to immerse ourselves in all kinds of art. Here are just a few of the many definitions of art:

ART: The expression or application of human creative skill and imagination, typically in a visual form such as painting or sculp-
ture, producing works to be appreciated primarily for their beauty or emotional power.

ABSTRACT ART: Art using shapes, lines, and colour in a way that does not try to represent the appearance of people or things.
DECORATIVE ART: The arts concerned with the production of objects which are both useful and beautiful.
FIGURATIVE ART: Art that retains strong references to the real world and particularly to the human figure.

LIBERAL ARTS: College subjects, such as history, languages, and literature, that develop students’ general education rather than
preparing them for a particular job.

BOOKBINDING ART: The art or technique of bookbinding.

FINE ART: Drawings, paintings, and sculptures that are admired for their beauty and have no practical use.

PROSODY ART: Art related to the patterns of rhythm and sound used in poetry.

PORTABLE ART: Smalll, easily transportable artworks such as jewellery, figures, and furnishings.

ARTE POVERA: An artistic movement from the 1960s that advocated for simple techniques and the use of humble materials.
POETIC ART: The art of poetry.

FOLK ART: Art created by often anonymous artists, rooted in tradition.

FINE ARTS: creative art, especially visual art whose products are to be appreciated primarily or solely for their imaginative,
aesthetic, or intellectual content.

ART FOR ART’S SAKE: Art as a pure manifestation of beauty for its own sake.
THE SEVENTH ART: The art of making motion pictures; filmmaking; cinema.

And by some stroke of magic, here we are with another edition talking about art, photography, architecture, and fashion, featu-
ring amazing and talented artists who have the ability to move us—and we are lucky enough to get to know them better.

Art above dll, especially with the world order that seems to be on the horizon. We must make an effort, take the necessary steps,
protect culture, and as a result, protect democracy. Let's respect human rights, protect freedom, celebrate differences, origins,
and above all, protect critical thinking, art, and journalism. Let’s revalue humanity, hugs, compassion, empathy, kindness, res-
pect, and solidarity. Let's talk a lot, laugh more, debate, read, contemplate, discover, touch, listen, and, above ll, enjoy.

Read, look, feel, and smell. Enjoy the paper.

Chus Mantecén, Editor-in-Chief.
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Photo: "Kate Moss at a Babyshambles
performance at a club in Soho, London
2005"

Interview: Fabio Paleari

FABIO PALEARI

THE FACE

MARTIN CHIRINO
JOANA VASCONCELOS
ELLAS AT ARCO
MARIBEL LOPEZ

LOUIS VUITTON - HOCKNEY
VALERIE STEELE - FIT
FASHION

HAMISH AND YVES
SIMPLY FABULOUS
HERMES - A SILK CANVAS
PRADA

JEFF ROSHENHEIM
STATE OF THE ART
PALAZZO BUTERA
FAYE TOOGOOD
ERWAN BOUROULLEC
TIFFANY

CHROMATIC STUDY
VACHERON CONSTANTIN
TERENCE DONOVAN
LOEWE

ORANGE SEASON
BATH MUST

PAT DESIGN

MAYE

CERAMICAS ORTIZ
FAMILIA EDITION
ROBERT DOISNEAU
FRANCIS BACON
DIEGO GUERRERO
HOTEL BERBERLODGE

HOTEL THE PIG IN THE COSTWOLDS

summary

H 23

pag. 10

pag. 22

pag. 30

pag. 36

pag. 44

pag. 52

pag. 60

pag. 66

pag. 76

pag. 98
pag. 104
pag. 112
pag. 118
pag. 124
pag. 132
pag. 144
pag. 154
pag. 162
pag. 168
pag. 174
pag. 180
pag. 184
pag. 192
pag. 198
pag. 202
pag. 206
pag.212
pag. 220
pag. 226
pag. 232
pag. 238
pag. 244
pag. 250
pag. 256

AR
CO

Madrid

Feria Internacional

de Arte Contemporaneo

05-09
Mar

2025

Recinto Ferial
ifema.es




COMPREHENSIVE
ARCHITECTURE FOR A
NEW WORLD

No form of human creativity is as capable as architec-
ture when it comes to shaping our daily lives, foster-
ing synergies, and inspiring new ways of connecting.
Architecture encompasses various disciplines and even
pushes technical boundaries to help us imagine a bet-
ter world. PAT., an award-winning ltalian studio led by
a passionate trio of architects—Jacopo Testa, Andrea
Veglia, and Benedetta Veglia—has recently been
commissioned to redesign the Galleria Civica d’Arte
Moderna e Contemporanea in Turin. Their approach
to architecture is holistic, aiming to create sustainable
buildings that enhance well-being: decarbonise, re-
duce, improve.
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By lfigo de Amescua
© FOrmano CASA GALTRUCCO FALCON HOUSE ARCH AVEGLIA 2023 MANDA KENYA

Photography courtesy of Pat Design



How does PAT. Design approach each project?
When designing a new building, we always begin with a
detailed site analysis. Our initial sketches don’t emerge from
some poetic or mystical moment. Instead, they’re informed
by the sun'’s trajectory, prevailing winds, optimal views, road
access, natural elements like trees and rocks if the site is in
landscape setting, and urban features like shops, bus stations,
and cafés. We strive to spend ample time on-site, listening to
what it reveals and engaging in meaningful conversations
with the client to ensure the programme, budget, and ob-
jectives are crystal clear. We start with the basics. We firmly
believe that the perfect building for any location is already
there, waiting to be discovered. Our job is to uncover this
latent energy and activate it, tailoring it to meet the needs of
the client or the intended use.

We always aim to create sustainable works that make ef-
ficient use of materials and energy resources. Wastefulness
doesn’t align with our ethos—it’s simply not part of our cul-
ture. That said, we're far from frugal! We aspire to enhance
spaces and bring joy to people’s lives.

What motivates you most as architects?

Our ultimate goal is to improve people’s lives: to create beau-
tiful, functional spaces where life can flourish. Achieving this
means being mindful of environmental impact, which is why
we prioritise the lifecycle and global impact of our buildings.
Watching a project evolve from initial sketches to a tangible
reality is nothing short of magical. No two projects are alike—
sometimes the process flows seamlessly, but more often, it's
fraught with obstacles and frustrations. Nevertheless, staying
true to your ideals ensures the rewards are deeply fulfilling.

How do you approach architecture as an integra-
tive discipline?

We don’t view architecture as the solitary work of a single
genius—it's much more akin to conducting an orchestra. It's
a collaborative endeavour involving clients, engineers, and
specialists of all kinds. From the outset of any project, we
gather everyone around the table, pose countless questions,
and listen to their ideas. The architect’s role is to synthesise
these contributions into a cohesive whole. We trust the pro-
cess. Enzo Ferrari famously said he could tell if an engine
was good because it was beautiful once it finally came to-
gether. We share the same philosophy.

How do you integrate sustainability and energy
efficiency into your architectural projects?

We believe sustainability begins with trying to do more
with less. To achieve this, a building’s structure, roof, and

mechanical systems must work in synergy. A holistic vision is
essential—one that requires discipline, logic, and a scientific
approach. Unfortunately, we still too often see architects fo-
cusing on designing captivating forms, leaving engineers to
figure out how to make them structurally viable.

What are some sustainable practices or technolo-
gies that you incorporate?

For us, everything revolves around the lifecycle of build-
ings and their components. Decarbonising the built envi-
ronment rests on two pillars: reducing operational carbon
and minimising embodied carbon. This approach guided
us in our very first project, and it remains at the core of our
practice. In summary, a building should consume minimal
energy, and that energy must come from renewable sources.
It should be constructed with as little material as possible,
and those materials should have the lowest embodied car-
bon achievable.

This requires questioning everything: understanding supply
chains, sourcing responsibly, and, when possible, using lo-
cal resources. To succeed, ecology must not be a luxury—it
requires evaluating costs and carbon footprints throughout @
building’s lifecycle.

What is your vision for the future of architecture?
We envision the buildings of the future as adaptable organ-
isms, working in harmony with their surroundings to ensure
the comfort of their occupants. Our ancestors knew how to
design with the climate, rather than against it. It's essential
that we relearn this craft. We are deeply interested in how
natural elements can be harnessed in our buildings, and to-
day, we have extraordinary tools to support this approach.
Using software, for instance, we can perform dynamic anal-
yses, collect data, set parameters, and generate location-spe-
cific solutions tailored to a site’s microclimate.

Take overheating in temperate climates as an example. It's
often the result of poor design. By employing solar shading,
natural ventilation, and a building’s thermal mass, we can
avoid overheating altogether and eliminate the need for air
conditioning.

What about bio-based materials?

This is another area we find promising—they’re natural, re-
newable, and act as carbon sinks, absorbing COB as they
grow. That said, they can present challenges in terms of du-
rability and scalability. We are currently experimenting with
agricultural lime, which boasts fascinating properties and a
positive carbon balance. However, it's still not cost-effective
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compared to a standard brick wall and requires a great deal
of craftsmanship. If we can find a way to standardise these
solutions, we’ll have more tools in our arsenal to combat cli-
mate change.

We need to push research into producing low-carbon steel
and concrete, while acknowledging that some options al-
ready exist. There are concrete blends that are better than
others and steel made from 100% recycled scrap in electric
furnaces powered by wind energy. These are the kinds of
circular processes we should be championing.

The renovation of Turin’s Galleria Civica d’Arte
Moderna e Contemporanea (GAM) has just
opened—a significant project. What would you
highlight about it?

Initially, the Fondazione Torino Musei hired us to renovate
the gallery lobby, but it quickly became clear that the muse-
um'’s main issue was a lack of gallery space. The GAM was
founded in 1961 as Italy’s oldest and largest modern and
contemporary art museum, housing over 47,000 works.
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Moreover, the museum management had outlined an ambi-
tious programme of temporary exhibitions. Without renova-
tion, they would have faced difficult choices: cutting back on
exhibition content or leaving much of the collection in stor-
age. There was another possibility: the museum’s second floor
had been closed for years, and by 2023, no one thought it
could reopen anytime soon. We then worked to strip away
the superfluous, and in doing so, we restored 1,200 square
metres of gallery space to the community. Furthermore, | lo-
cated and restored vintage and original furniture scattered
across city warehouses and offices—indeed a truly circular
approach. The response has been overwhelming—uvisitors
queve daily to explore the revamped spaces. The ground
floor is now more inviting, and together with the garden, it's
open to the public for free. We hope the space will become a
magnet for urban life.®

Portrait © Daniele Tedeschi
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